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“Gravity Forgiveness, after Barb Smith” — Daisy Atterbury, Albuquerque, NM
In loving tribute to Barb Smith’s “Gravity Forgiveness,” Step Sister, NYC
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“The advantage of rain to think in sequence,” Meditation #2 — Isabel Sobral Campos, Cambridge, MA
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“Gratitude”

— Cathy Linh Che, Queens,

NY
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1.”Thinking through the State’s failed attempt at my assasination by exposure.”
2."Dis-ori-ranting ‘Domain’ Undone”

— Joey De Jesus, Queens, NY
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“The Part You Throw Away” — Natalie Eilbert, Madison, WI
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“Uncommon” — Josh Escobar, Santa Barbara, CA
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“Maafa Don’t Utter No Sad Calls” — Harmony Holiday, Los Angeles, CA




“(and) (and)” a selection from THE TALENTS — Lauren Hunter, Durham, NC
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“THERE ARE OTHER WAYS TO SAY ‘I LOVE YOU’'” — Meher Manda, Providence, RI




“First Quarantine Poem” — Aja Monet, Miami, FL
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Excerpt from “Alt-Nature” — Saretta Morgan, the Mojave Valley
version of this poem was published in GUEST: A Guest-Edited Chapbook (Aboveground Press,
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“The Rhyme of the Western Tanager” — Jennifer Nelson, Madison, WI
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“ELEGY FOR MY TIA-ABUELA JUANA, THE EROTIC POET” — Christina Olivares, Bronx, NY
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“Stuck Around Doing Nothing” — Ben Pease, Brandon, VT
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“Without Resolve” — Chris Slaughter, Brooklyn, NY
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“Painter” — Bianca Stone, Brandon, VT
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“Glory” — Ximena Izquierdo Ugaz, Lima, Peru
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